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ANNOUNCER: of 
‘ 
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4s JOM 


This is the Scottish Hone Service, Yo 
present Roddy McMillan in *Liftman' ~ written 
for radio by Farquhar McLay. 


'Liftman'.,... 


FADE UP FOOTSTEPS 


JOM singing - 

Whon it's springtime in the model 
The model in Harrick Street 

The fleas begin tae yodel 

An? the modellers cannao sleep. 
When it's fleatime in the model 
The model in Harrick Strect 
Monbuns..clean=coteth'roschanties 
Aw Swasheth're dirty-Leet. 


(CLOCKING-TN-BELL) 
(CHANGE OF ACCOUSTIC) 
Right on the dot, eh lad? ‘That's the way +! 


do it! 
Just made it 


Never ear ant never late. Ye know yetre 
’ 


the only man in the store that can dac that. 


Just luck I suppose 


_,| 


Ye 


ls TICH 


23 ANDY 


3: MATT 


Ts MATT 


if yy 


Naw, Ye mst hiv a systen there sonewhere. 
If Ah'n no fifteen minutes early ah'm twenty 
minutes late. Atm waitin' for auld Branger 
tae introduce the Good Timekeepin' bonus - 
it's this bam-pot ae a shot steward we've gotl 
In't that right, Andy! 

Ah hand yer tongue! - ye were sayin', Matt. 
Well it's gettint the kids frightened +' 

gtin t' the bathroom, 

That's the worst o! stayin' low doon, Matt, 


Bs 


“— 
Ab caught hesugger in the back-court but 


whit can ye dae? 
They should be in jail these people. 


Hets boen in jail. He's been done a couple 
o' times. A doctor's son an at! Started 
grectin' like a woe lassie when Ah caught 


hin. 


0 Fo loa bh hentesseneh Tata t, 


10: ANDY 


arcH/ 


Ah know whit ahtd a done if ah'd got hin 
keekin' in ma windal 

Listen t' the cejit laughin'. Ah must say, 
Tich, ye're a fine example +! tho young lad 
there listenin' +! ye, It's not a laughin! 


natter. 
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ANDY 
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It's you ahtm laughin' at: whit could you 


a done? 


Ah'd a imocked bdasity sense intae hin: 


that's whit ah'd a done! 


If ye hit hin a clout wi' that gomic arn 


ye've got ye'd a killed the poor block, 


‘Poor block! — a dirty biwiey night—-hawk, 
Ahtd juist a steadied him up wit the gomie - 


an' battered he's heid in wit ma good haun! 
Aye but whit if ho stoadied you up ant 
battered your heid in first? 

Nee fear o! that don't worry, 

The wife wanted +' got the edie, ye know. 


But ye don't want yer name in the paper. 


A thing like that. 
Thatts the worst of stayin' low doon. 
Listens" Air wikirae tate~a~hoose-in™the 


- close-tf-al-rot ir ter nothint 5 


_._ acbedy-td-weanttmeSoa_you vi! yer breeks 
dooms 


Ayo it's asupéphtleiddintend-~evenicial but 
sone_of us hiv-e-worr Nit” Strise~ofrespons— 
ibility it you hawen!ty—Liehr——— 

Ah gied him a good shalin' up all right. 


The wee lassie was ina helluva state. 
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MATT 
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She wud be, Matt, she wud be. 
Ah warnod hin. If ah catch him near the 
windae again he's goint a! the road. 


They should lock him up ean' throw the 
bhekeg koy away, That's whit ah wold do 


wit that fella. 

Then the screws could peep in at hin, 
Is Jim not in yet? 

He'll no be in, He goes t! the clinic 
the daye 

It's the first ah've heard of it. 

He telt ne last right. 


He telt yous Ah thought eh was supposed 
4! be the gaffer here. If he'd telt ne 
yesterday sh could a got Paddy +! come in 
the day, Noo there's nzebody for the 


front lift. 
Whit aboot the lad. 
The lad's job's on the Goods Hoist 


Ah could take a turn on the Goods when ah'n 


no' tco busy, Juist for tho day like. 
Well, Ah suppose that's whit it'll hiv to 
be. Wuld ye fancy a wee go at tho 


passenger lift, son? 


is 
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MATT 
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MATT 


JOH 


MATTY 


Yes, I would 


Right, Tich, you relieve Andy at tcatine. 


Then Andy can relieve the lad, 


Aye ant Tich ~ ah want ma full teabreak, 


reneriber that! 


Tyach haud yer whisht! 


(DOOR _OPENS) 


Come on, you two, get cracking - the customers 
are in an! Groul'll be doin’ he's nut} - 
Cone wit me, lad, ahtll get ye roon tae the 


front lift. 


Right. 


(FOOLSTEPS) 


ver drive a passenger lift before? 
No. 


fh there's nothin! mich to it. duist a 


natter of keepin! the heid ~ Morning, Mr. 


Clive. 
Morning, Matt 
Ye'll know the store pretty well b'noo, eh? 


Pretty well H 
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JOHN 


Xo 


UR, GROUL/ 


Juist remember the Children's Dopartment's 
becn shifted fae the basement t* the First 
Floor, an Household Goods, Electrical an’ 


that - they're all on the sixth now, Ok? 


Yes. 

This is ite 

(LIPT HANDLE) 

Works iuist like the Goods Hoist. 


(GATE SHUTS AND OPENS) 


Only in this yin ye've got tae manhandle the 


gate. 

I see 

Try an' no! bang the gate too hard, 

O.K. 

Right, she's all yours. Yetll soon get 


the fool of it, Ahtll be back t' seo how 


ye're gottin' on. 


(FADE) 


(FADE in - GATE OPENS) 
KX ttomnins, poy! What's happened to Jin? 


He's not in. 
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T can seo that, Has he left or what? 
He he had to go to the clinic. 

Oh. What's wrong with hin? 

I don't know, 

Do you know where Matt is? 

mae 


Ground floor, then, We'll start the search 


there. 

GAT! SHUTS — LIFT STARTS) 

Mr, Branger in yet? 

I don't know 

You're not really very informative, are you? 
I don't know Mr. Branger. 


A snall rather distinguished contleman with 
a flower in his buttonhole. 


I dontt think - 


ls MR. GROUL 


23 JOHN 
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6s JOHN 
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gOHN/ 
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Has anyone offercd you a peppermint this 


morning? 

a 

Good, then you haven't taken up Mr. Branger 
(LIFT STOPS - GATE OPENS AND CLOS@S) 


And ploase. When Mr. Branger comes on the 
lift don't bang the gato like thatl It 
locks <ust as easily when you slide it 
gently. 


dre your eyes good? 
I think so. 


You think so, Good, Jim's aren't 

Gone to get them tosted today I shouldn't 
wonder. He has a better opportunity than 
anyone in tho store to keep an eye on what's 
happening - during his slack poriods at any 
rate, Yet yesterday. Thore. . Not ton 
paces from where you're standing, someone 
calnly lifts a typewriter out of stationery 
and walks out the door with it. And Jin 


sees nothing! 


But - 

Yes, yes, I'm willing to concede he may, 

he just my have been taking custoners 
upstairs when the thing was actually liftod. 
But he must have scen the culprit slinking 
about. I mean to say. Surely you can 
tell the difference between someone who is 
hero to make a legitimate purchase, and a 


thief! Can't you? 
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MATT 


ist CUSTOMER 


MATT 


I don't know. 


No, you don't, do you? You don't scem to 
know a great deal, If you sco Matt before 
I do tell him I want hin. 


(FADE) 

(FADE IN) 

Well, we're a' crocked in some way or we 
wouldnac be on the lifts. But it's Jin's 
lungs = no' he's eyes. Old Groul likes 
tao get we're complaints mixed up. 

I seo 

Ah suppose that's why hots so well-liked, 
Always weighin' us doon wit handicaps we 
hivenae got. Can I help you, Madan? 


I'm looking for cosnotios. 


Cosmetics, Madan, Down the steps and round 


to your right. 
Thane you. 


The Wieaity sign's starin' hor in the facel 
Whtd ye do, lad, bofore ye came hore? 


I was in hospital, 


Aye ah knew but ah mean, before that. 


Is 
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MATT 
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MATT 


JOHN/ 


re 


Army 

Were ye abroad? 

No. 

Were ye invalided out like. 

That's right 

Ye'tll hiv a wee pension anyway, ne oh? 
No. 

How no? 

T ran away 

Yo deserted 

I dosortod. CY. I didn't want a pension. 
Don't got me wronz, son. Don't think 
ah'n tryin! tae be a busybody. Ah know 


ye'ye boon in hospitel an! that ant ah know 


ye've had a vretty rough tine but - 


New & rere 
Saabs, please 


eso = 


, mnedam; Straight through to the 
other side, Follow the arrows right along 
to tho end, ~ Whit ah mean is, Well 
evorybody'!s a wee bit strange at first, Ye 
know, But youtve beon in the job six, 
soven weeks is it? You keep yoursol' tae 
yoursel': that's all right. But it's a 
good bunch of lads here, once ye got tae know 
them. Ye know whit ah mean? 


1: JOH 
2s: MATT 
3: JOHN 


4: 3nd CUSTOMER 


5+ GERTRUDE 
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8: 3rd CUSTOMER 


g: JOHN 


10s 3rd CUSTOMER. 


11: GERTRUDE 


3rd CUSTOMER/ 
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I think so 

Ah've seon yo up in the canteen sittin’ bd! 
yersol', It gies some people the wrong idea, 
ye know.  Ah'd like yo tae mix more wit 

the lads, Ah like tac see the toam pullint 
thegother. An! if ye're no! happy wi! 

whit ye're doin! ah'l1l got ontac Groul 


ant ye might get a change, ye never know, 


Yes but I like the job I'm doing, I'm quite 
happy doing what I'm doing. 


Gertrude! Here's the lift! - Right to 


the top, ploase ~ Gertrude 

Coming! 

(DOG BARKS 

Quict, Bertie! - daria we're waiting! 
Yes, It: coming. 


(GATE SHUTS — LIFT STARTS) 


WELL they allowthe Tittirteg-in-with us? 
lected BO 


“Olly Gods" Some—places~tioy WONT you Soc. 


ee I'm completely fagged out. Don't you 


usually have a stool or something in this 
lift? 


I'm not usually on this lift. 


DOG BARKS: 
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Quiet, Bertie. 

(GATS OPENS) 

Top floor 

But this isn't the restaurant 
No, electrival goods. 


You've taken us to tho wrong floor, je 


want to go to the restaurant. 


I'm sorry. I thought you said the top 


floor, Thore isn't any restaurant. 


But the restaurant's always been on the 
top floor, Have they changed it? 


I'm sorry, But there's no restaurant in 


this store. 
This is Quigley's? 


No. This is Branger's,  Quigley's is 


across the roads 

Right, down we go again! 
Right. 

(GATE SHUTS - LIFT STARTS) 


(DOG BARKS 
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Be still, Bertie, will you! Bertie! 


But we've been in Quigley's all morning, 


haven't we? 


Yes, darling, but we must have, wandered 
out without noticing. Ha, ha, ha} 


(LIFT STOPS - GATE OPENS) 
oh, ha, ha, = hat 

(DOG BARKS) 

Be quiet, Bertie! 


Ab lnow. They thought they were in 
Quigley's an' wanted the restaurant. Ye 
should a sent them in tae Nancy; she'd 

a sorted them out. Half the time they 
don't know vhere th're goin! or where they 
want t' go,  Tyach, ye soon get used t! 
it. Ah wis 21 year in the foundry till 
he ola ticker konked. Ah didnae fancy 


it here myself very mech at first. 


But I'm tryin! to tell you I like it here 


all right, 


That's fine then. But keop in nind whit 

ah was sayin’. Th're a good bunch o% lads. 
Oh, before ah forget. If ye get three 

long buzzes - that'll be Branger. He's all 
right but don't waste any tine. Get down 

as quick as ye can, Ah don't think hef1l 

be in before 3 anyway, So take it oasy, lad, 


(FADE 
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JOAN 


/ 


eda 


(FADE IN 


O Xx: My, my, on the front lift no less — 


come up in the world, haven't we? 
I was wondering when you'd find ne. 


Well, half my lunch hour's gone looking 


for you. 
You're exaggerating again, 
Canteon,and quick! 


But Joan, The notice. No staff allowed 
on this lift. 


Sixth floor and stop wasting my lunch break! 
Seeing it's you. 

(GATE —_ LIFT STARTS) 

For a small consideration of course. 

Of course. The sixth 

That's like between the fifth and sixth. 
I'm in a hurry. 


For sausage, egg and chips, cold and 


greasy? How are things in the tube roon? 


Lousy! 
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I've been listening to the cash rattling 
through those tubes and thinking of you - 


(LIFT STOPS 
Liart Don't stop. 


It sticks here of its own accord, Didn't you 
know? 


Just like the Goods hoist. 
Just like the Goods hoist. 
I don't like this lift! 


Vhat's wrong with it? It's cleaner 
than the Gools. 


No doubt. But I don't like its They*il 


be giving you a uniforn next. 

No, that's Jim's own, not the firm's. 
Where is Jim anyway? 

Clinic, Ho'll be back tomorrow, And 
tonorrow it'll be Goods hoist for us 
once again, so let's make the most of the 
magnificence while we have it! 

I'd hate you in a uniforn. 


Would you? 


You're not the type. Some people just 
don't look right in a uniform. You know, 
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I suppose so. 

(KISS) 

Hm. That helps 

Better then eickias ege and chips? 
Much 

I think so too, 


I thought you'd done a bunk when I 
didn't find you on the Goods. 


And leave all those poor foot-sore 
custoners tc hoof it upstairs. Never. 


It's the kind of thing you'd do, Ina 


minute 
Hor'd you ever get to know me so well? 


Well, youtro so clever at stopping 


between floors. 


Where reality begins. But that first 
time, you know. ‘The lift did actually 
stick, The call of fate. 


It was the call of something. You made 


the most of it anyway. 


Do you suppose we might be able to 
influence these things, make them happen? 
I moan. These lifts never stick except 


when youlre on. 
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Ha. ha, This change from the hoist 
seons to have done sonothing for your 
sense of humour. 

I'm serious. 

You better be. 

And I lmow a few things about you. 
No? 

Please be serious. 

I'm a spoiled bitch! - I know, 

Well, of course, but - 

Don't say anymore, 

I haven't said anything, yet. 

I'm. hungry. 

Good. 

(x88) 

4nd what do you know about me? 

You have a funny way of Balking. 


Have I really? 
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As if you meant to take off at any 
minute — and fly away. 


Beast} I dontt walk like that, That's 


the way Miss Wotherspoon walks. 


Is that a fact? I havon't noticed 


it in hor. 


Actually I wouldn't mind a bit if I 
could fly away. 


Keep trying. You may one day. 

Not whilo you're driving tho Lift. 

Do you get dizzy spells? 

New, daring approach 

Feel faint and exhausted long before 
finishing time; go home at night all 
worn out, too tired even to switch off 
the tele and go to bed? 

I feel a little like that at this moment. 
Then — 


(KISS) 


You'd better change your diet. Try Andy 


sonetine.s 
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Andy happens to be a gentlenan. 

Andy's lift isn't in the habit of 
sticking between floors, And he keeps 
his hands to hinself, 


Sausage, egg and chips coming up. 
You had lunch yet? 
Any minute now. 


Good, We can carry on this conversation 


in the canteca. 


Oh, no. You can't talk there. All 
those gaping eyes, all that din, You 


can't be yourself, not in that canteen, 


Iocan, We can't skulk between floors 
24 hours a day. Nobody's going to 
bite you. 


I'm not afraid of being bitten, I can 
take bites as good as anybody’. It's 
when I start biting back, ‘That's what 
scares me, I don't want to get 


involved, 

You're involved with me. 

It's different with you. You know who 
Iam. For you, I have a name. And 
I can talk to you. Down here anyway. 


But with the others I just can't do ite 


Then climb down out of the clouds. 
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Looky Joan. I know what I'n talking 
about, They call me "boy? and "lad! 
and tyoung-yin' d'you know why - because 
I haven't earned a name, I haventt 
communicated the tiny part of myself 


you call John, 


All they ask is a clue ~ like the clues 


they give about themselves, 


I kmow, I know, It may seem silly to 
you — but I'm afraid of them, I'tn 
afraid of them’ — it's as simple as 
that. I try to go towards theme ag 
can go so far, And thon this foar, 
The fear that - they'll split on me, 
despise me. Grips me like a vice. 
And there's nothing to be done but sit 
still and shut up. 


You want to be known, right? 


Don't put it like that. Let's just saye 
I don't want to be a mystery man. 


Well, Miss Wotherspoon's the broad~ 
casting station in this place and ny 


advice to you is to ~ you knows... 
No I don't - tell me. 


Oh, the old routine. Give her the glad 
eye when she comes on the lift and slap 
her behind as she leaves. That should 
dispel any trace of mystery that might 
be clinging to you, _No would you . 
mind opening the gate, I'n famished! 
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Sa Me canteen, wilt-you? 
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(FADE) 


(FADE UP ON CANTEEN - CROCKMRY - 
HUBBUB) 


— Whit the holl d'ye think it is? Ahfve 


only got two hauns! 


Ok, Ok, don't lose the rag. The 


mince'll dae fine. 


HongstetaexGed yotd wonder whore sone 


of ye cane oot off 

The mince'll dae fine ah said. 

An! juist remember in future thet ahtn 
not here tae dance tt you nor +! 

nobody like yei 

Ah'm not askin' ye tac dance, Nancy. 

Oh, ye'ro helluva simplo b' the way o! 
it. Comin! chargin' in here like a mad 


bhwddy bull tryin' tae order me aboot. 


Tyach, ah'm no! gonna argy wit ye, 
Nancy, 1/34, is thet right? 
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4h he's not responsible, Nancy dear, 
Pie and peas, Nancy, and tea ploase, 


if you don't mind, 


Ye'd think ah was a biamihy miracle~ 


worker t' hear some o' yese, 
Aaach woll that's juist he's way. 
Spent at he's days in the deedle~ 
dopale. 

In the whit? 

he ae -  Thankin' you! 
Coffee, please, 

Right. 

Thanks. 

John} John! 

Sitting by yourself? 


Well, sit down, Is that all you 
take? Just coffec? 


It's potent stuff. 
Is that what you call it? 


What's the matter? You fall out with 
Miss Wotherspoon? 
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No, Where is she? 
Over in the corner, cyeing you 
reprovingly. You'll get yourself 


talked about. 


Idon't care. This is quite snug, 


isn't it? 


This? It's like the barras on a 


Saturday. 
Have I changed? 
Wotll sco in a minute, 


I'm the same. Botween floors of 


anyvhere, 

Fag? 

Thanks, Now tell me. Who are you? 
T'n John, Who are you? 

I'm Joan. 

I drive the lift. Goods hoist 
usually. But today I'm on the front 
lift and we're very busy about this 
tine and I'l] have to be going ina 
minute, 

I work in the tube room, And I get an 


hour for lunch like everybody-else in 
Branger's — including liftmen. 
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You sit here for a whole hour? 


It took two world wars and a general 


strike to get it. 

It wasn't worth it. 

Relax, man, 

I spent one long year in a mental 
hospital learning to relax. It's not 


Casye 


And I had St. Vitus! dance as a little 
girl - we're two of a kind. 


St. Vitus' dance. 

Lost the power of speech. 

That rust have been an ordeal, 

You think I talk a lot. 

Yes, but I like what I hear, 

Then hear some more. My mother was 
from St. Potorsburg — petit bourgeois 
I suppose, And my father became a 


communist —- d'you know why? 


To spite hor, 
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Correct. I read Das Kapital aloud 
every night for years. He couldn't 
understand it. I couldn't understand 
it. Mother couldn't understand it - 
but it had to be read, 


Only weapon the poor man had. 

I suppose so. But it cut me down, 
not my mothor, Mother would doze 
peacefully. 

My fathon was like that too. But he 
admired Hitler. / To spite the whole 
world, ge 

On May Day they would dress me up like 
a little Russian girl and put me ona 
cart in the procession. My mother 
still curses in Russian, 

Mine sings bawdy songs in Gaelic. 
Let's have one} 

I'm tone deaf. 

That's all right, 

They've put me away once. 


No one's listening. 


Ever live cramped in a slun nineteen 


years? 
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(sings) 


Don't change the subject. 


That's why I can't sing, Tho best 


song that over came out of the slums was 


Bee-Baw Babbity - a cry of despair if 


I ever heard one. 
It's not. It's a gay, lilting air. 
Not the way I heard it. 


What about WHEN ITS SPRINGTIME IN 
THs MODEL? 


Couldn't even find their own tune. 


When it's springtime in the model 


The model in Harrick St..... 
How does it go? 


The fleas begin +! yodel 
And the modellers canna sleep. 


(LAUGHTER: TICH, JOHN, JOAN) 
Good old Ticht 

They'll think you've been drinking, 
I have - Nancy's coffee, 


I knew it vas a wicked brew. 


Can you dance? 
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Well, as a matter of fact - 


You can't, Where've you been all 
your life, in hiding? 


De you know what I think? 


I think you're heading straight for a 
nervous breakdown. 

Well, I'll drag you with ne anyways 
Do they have double beds in those 
places? 


I never saw any 


Never mind, I had an aunt who shared 
a camp bed with her husband for years, 
They were very poor. 

A camp bed? 

Yes, cighteen inches across. 


That couldn't have been much fun, 


No, she wouldn't change it for tho 


world! What's the natter? 


I'm trying very hard to dmagine what 


it mst have beon like. 
Don't you think it's got quieter? 


It has 
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We're being overheard, 

Which of course is the last thing you 
wanted,. Théy probably think wo're both 
bonkers. 

Let's go for a walk, 

Good idea. Can I trust you to walk 
like a civilised human being to that 
doors 

Don't be such a drip! I'm going to do 
a dance round Miss Wotherspoon and tell 
her how I just adore her false hair, 
Ssh. 

Cone on, Wetll sit in the square and 
let the pigeons soothe your terrible 
anguish, 

(FADE 

(FADE UP STREST NOISES 

The sun's come out for us. 

Yes, it's really nice. 


We'll be lucky if we find a seat, 


Let's go round, 
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No, let's go through 
It's a test, you know, 
There's a couple. Under Sir Walter, 


Those psychiatrist chaps, they always 


ask it. 

Ask what? 

When you come to a square crowded with 
people, do you go round or cut straight 


through? 


They're putting up e pavilion over 


there. That means rusic. 

How soon? 

Tonorrow maybe. If it's nice. 

Goods I'11 try not to be here, 

Look at the man with the pigeons! They're 
all over him, On his head. In his 
pockets. Look} 


I've seen the man with the pigeons, 


Woll, look, They're cating out of his 
hand. 


He wants you to look, 
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And why shouldn't he? There's a kind 
of poetry in that, and he never heard 
of T.5, Eliot. 


Do you really think so? 


Somebody's stuck up around here — and 


I dontt noan Walter Scott. 
Now, Joan - 


Stuck up, that's your trouble. Have 
you the least notion how ridiculous 
you'd look if you tried to get into 


harmony with those pigeons? 
Oh, damn the pigoons! 


You're searching in the wrong places, 

boys When a little man stands up with 
a pokoful of crumbs and the birds flock. 
to him and he and the birds become one = 


That's pootry! 


Anyway, it's a step in the right 
direction. And I'll bet if you asked 
that same little man to sing a song or 
recite a verso he'd have it on the tip 
of his tongue, Ani stories too, I'll 
bet, and conundrums the likes of you 
couldn't unravel in a million years, 
And you noodn't snigger eithor. All 
Itn saying is thore's more real poetry 
under your own nose than you'll ever find 
up thore in the clouds, 
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I couldn't agree nore 

You're hopeless 

Joan, Say we slept together. 

Yes, say. 

Well, I've beon thinking. Stuck 
between floors with a woran is rather 
like being in bed with here 


It'd never have guessed it. 


It's private. Intimate. And of 


limited duration. 
Go ons 


It's tho place where two people begin to 
ba honest with.each other, Begin to be 
real, you know. Before the now day 
erupts with the violence and uproar of 
that canteen at lunch time, and the sane 
sour odour. So what do you say? 


Tonight? 


I wish you would look at the little man 
with the pigeons. It's very soothing. 


I'll wait for you at the tube room. 
You're not going home first? 


Why should I? 
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Well, is no one waiting for you? 


Parents or anything? 
I live alone. 


You probably want me to cook your 
dinner. 


I never thought of that. 

5-30pm., then, At the tube room, And 
now. Please look at the little man 

with the pigeons. 

Yuh, uh, Yes, yos. No doubt about it. 


No doubt about what? 


He definitely has a way with birds, that 
little man, Hasn't he? 


Come on — we better be gotting back. 
I don't want you saying I'm a bad 
influence. 


(FADE 


(FADE UP_ON LIFT BUZZER) 


Let go o! nef 
Now, now, no scence. 
Well, got the hauns aff! 


In with her, Matt, lr. Solop's office. 
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JOHN Vhat's up? 

MATT Third eisiee quick, 

JOHN What's the matte~? 

MATT Comtiat gate shutl 
GA) 

WOMAN Juist get the hauns aff, will ye? 

MR. GROUL You were outsiae the oe 

WOMAN Whit if ah was? 

MR. GROUL Open the bag please, 

WOMAN Juist whit d'ye think it is? 

MR. GROUL Get the tau, Matt ~ hold that gate. 

NATT ren it's aj] here. Three pairs ot 
stockings, A pair o' gloves an' a 
handbag. 

MR. GROUL You haven't paiu for any of these things, 

WOMAN Is that so? 

HR. GROUL You're slipping. This isn't your local 


Co-op. Can you pay now? 


WOMAN Sure ah can pay tut ab've lost ma 


purses 
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Her purse is hero, Mr. Groul. 

Sec what she's got? 

That's not na right purse. 

Juist pennies 

Fourpence, fivepence hatpemny. 

It's no ma fau't, nister. Ma man 
drinks tho assistance money an! ah've 


got t' feed four weans. 


I suppose it's our fault ~ for not 


nailing everything to tho counter! 


Ahtve got +' try ant keep the hane 


thegether. It's no m fault. 


Very touching. But I've heard that 


story too nany tines in the past. 


Tt's straight up, mister. Gonna gic 
ne this one chance, Ah gie ye na 


solemn word — 


If wo let your kind go scot free 


you'd strip the store bare in a fortnight. 


Open Upe 
(ogee - scurriz) 7 
Lay got 


— 
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Catch hor, Matt! 

Yetve got the stuff! Ye dirty - SWINE! 
‘ ma 

Come on} — she's gonna mke a scene. 

Right.  <ocRt Wola nerthere in the 4 

lift. Take her betwoen floors, lad, 

and wait till I ring. Matt, get the 

pplice on the phone. I'12 get Mr. 

Solop. 


(GATE — LIFT STARTS) 


Ah'n not at it, son..Honest t' God, 


ah'n no at ites. 
I'm sorryese 


Are yo? Cert for a lie-in this tine... 


ah've got convictions! 
Bverybody on the groundfloor saw — 
Aye, thanks t* that big swine. 


There's the back stairses. 


BUZZER) 


Whit? 


Déyou know the lane entrance? 


D'ye mean it? 
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You'll just have to take a chance. 


(BUZZER) 


I'L1 take you to the second, _ The 
stair's in the faraway corner, nearly 
facing the lift. 


Yetll got int! bother, Here ah better 


lay the gear. 


The stair leads down to the Goods exit, 
It should be open. 


(ca) 
Thanks a mijlion, kid. Yetll no seo 


me again in a hurry! 

(puzzm) 

(GATE — SHUTTING - OPENING) 
Where is she? 

Gonee 


You were told to hold her between 


floors. 
She left the goods. 


Well, pick them off the floor. We 
have to try and sell then! You didn't 
swallow all that hooey about the 
dipsomaniac husband, They all say 
the sane thing! 
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Tt wasn't anything she said. 


No. The artful way she said it, no 
doubt. 


Even if she hadn't opened her mouth ~ 
They'll be right over. 

You better ring then up egain and tell 
Shem not to bother, Tho bird has 
flown. 


Did -— did you let her go? 


I didn't, Certainly not. He's 


responsible. 
Ah, right enough, Mr. Groul ~ 


I know, I know. It's not his job. 
But ho is an employee and as such he can 
surely be expected to do as mch as any 


ordinary decent citizen would have done. 
Theytl1 be half-way hore b! noo. 

Yes, and what an I to say? Wetre sorry 
but you sev we have a mad bolshevic 


on the front lift! 


You knew I'd been in the nut house when 


you gave me the job. 


1s MR, GROUL 


2: JOHW 
32 MR. GROUL 
4: JOHN 
5: MR. GROUL 
6: JOHN 


MR. GROUL/ 


Yes, well thank your lucky stars 
Mr. Solop is having a late lunch. 
If he gots to hear about this he'll 
run you out of the door, and I can't 
say I'd blame hin, 


But you dontt seen to understand ~ 

I understand this. Thanks to you that 
woran is at this moment probably running 
amuck in some other store. In tine 
she'll work her wey back here ~ and then 
maybe you'll understands 


Don't you know I couldn't hold that woman 
anynore than I could filch out of your 
till? «=I was sorry for her and ashaned 
for her and I let her go. Not because 
a'm on her side. But because I don't 
want to be on anybody's side. You can 
laugh if you like. Life may be pretty 
much of a dogefight nost of the tine. 


But we're supposed to be men. 


And duty? You know what duty is, don't 
you? And loyalty, a little loyalty. 


For God's sake, can't you see it? I've 
done my duuye I want to let the soul 
out of tho cage and let it breathe, let 
it soar. That little woman wasn't 
dragging a ball and chain that you could 
see, but it was there all right, deep 
inside her, and she herself didn't even 
know ite You can't free hor soul by 
shutting her body up in Barlinnie. I 
believe in the human soul and if I didn't 
beliove in it I couldn't go on living. 
There'd be nothing. No hope. No love. 
Nothing. 
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Matt. Immediately I laid eyes on this 
boy I knew he wasn't mado for the 
passenger lift. No, I said the passenger 
lift is not for him. Human freight will 
only confuse him. People are not his 
elenent., Put him on the Goods Hoist, 

I said, didn't I, Matt? 


Yes, Mr. Groul. 


Put him on the Goods hoist, I said, and . 
keep hin theres You don't mind, do you, 
John? 


Not a bit. 


Good. I'm glad. But while we stand 
here maxing speeches the customers are 
trailing upstairs on foot. Remember, 
John, you go back to the Goods Hoist 


tomorrow whether Jim turns up or not. 


(THREE LONG BUZZES) 


Branger! 


RomGodimanksteeieip! Matt, Cot 
those things out ofthe lift. Away 
with you! Quickly! 

Lyle * 
(cars sHurrruc A. OPENING) 


Good afternoon! Third ploase. 


(cama) 


Very nice today isn't it? 
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Yes 


I don't think I've seen you pefore. 


Where's the other man - Jin? 
Clinic 


Isee. Nothing like a checkup 
regularly. Care for a peppermint? 


Wo thanks. 


(GATE) 


Do you like slamzing that gate? 
Yes, 


For my benefit? You know who I an 
don't you? 


Yes. You're the boss. 


And you're not in love with that 
species, Tell me. If you had 
half~a-crown in your pocket and you 
lost it, you know, maybe you dropped 
it somewrere. What's the first thing 
you'd do on firding it? 


You mean, what would I do with the 


half-crown? 


It involves the half-crown of course. 
But only insofar as half~a-crown is 
nalf-a-crown, if that helps you at all. 
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I'm sorry. I'm not very good at 
these things. 


Come. You'll never got anywhere if 
you give up as easily as that. 


Well, I suppose I'd congratulate myself 
on finding it before somebody else did. 


But even before you had time for that. 
LT give in. 


You have half-a-crown. You lose it. 
You go looking for it. You find it. 
And the first thing you do? You stop 
looking for it. 


So I would, 


At least I hope you would. Tt might 
strike you that if you can lose half-a- 
crow lots of other people lose thon 
too, And you might go on looking. 

In case you come across another one 
somewhere. Tho chances are you'd find 
quite a few Once you discovered the 


best places to look. 


I think I'd stop looking. 
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On the other hand. You gave in so 
easily. You probably wouldn't even 
bother looking for the one which is 
rightfully yours. The only one which 
you really desorve to find. 


May I ask what you would do? 


Me? Well, let me tell you a story. 
This little riddle I first heard as a 
boy of nine or ten, An old man it was 
who lived in the model next door to 
that school over in Portugal Street in 
the South Side. D'tyou know it? The 
school's still standing. But the model's 
gone long ago with all the old men that 
lived in it in my time. Thoy uscd to 
come out and sit at the door on good 
days. Full of stories and riddles 
and things, Grand old men, Well, 
this old chap in particular had a long 
white beard. And if you were going 
past he would call you over and ask you 
if you could recite the alphabet back- 
wards. If you made a half-decent attenpt 
hetd spring this riddle on you. Only 
it wasn't half-a-crown in those days it 
was a tanner, And a tanner was a whole 
Jot of money. Well, one day wee Chic 
McAuslin walked up to the old man with 
the long white beard and asked hin to 
put his riddle. The old fellow 
obliged. And wee Chic snapped — 

"Ys gie up huntin' for it} And the old 
nan/ 
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man went deep into his back pocket and 
drew out a sixpenny piece and handed 

it to Chic. 

And Chie and I filled ourselves with 
Candy apples, bought cigarettes and 
went to Oswald Street Zoo, 

Well, wee Chic was always a groat 
gambler. In later life he became a 
bookie. And today he's known as Big 
Chic Mcduslin. That's bocauso he mde 
a groat deal of money and is still 
making it. Now one day I ran into wee 
Chic McAuslin after ho had become Big 
Chic Mcduslin. And we got talking 
about old tines in the Gorbals,. Ana TI 
asked him if ho remembered the great 
day we had that time he stumped the old 
follow with the long white beard, And 
I could hear hin saying to himself - 
"Poor old Branger, his mind's wandering". 
No. He couldn't romembor tho old man. 
He couldn't remember the riddle. And. 
he couldn't oven remenber the candy 
apples anid the Willie Woods we'd had 
that day, And this set me thinking. 
Why had it stuck with me all these years 
and loft no impression whatever on Chic? 
What significance did the riddle have for 
ne that it didn't have for Chic? 

Do you see now? 


I think I seo. 
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I found my half-crown a long time ago. 
Since thon I've seen quite a few lying 
aroun just waiting to be picked up. 
I've always resisted the tomptation to 
stoop. Always. Mind you, I've 
sometimes found it impossible to stop 
others fron picking them up for me, and 
of course, pocketing a fow for themselves 
at the same time. But that I suppose 
is as it should be. Chic went on 
looking. I stopped looking. And the 
pig combines will soon have made an end 
of poor old Branger — because he stopped 
looking, You're sure you won't have 


a peppermint. 

Thanks ~ I think i'd like one. 

We live and learn, don't we? I think 
hey uight have knocked the school down 
and left tho model standing; the best 
toachors are always in the wrong places. 
(gape) 


(FADE UP_ON CLOCKING-OUT BELL) 


Hurry up, Andy! You're standin' the 
pints the night! 


Haud oan, Ah cannac find m card, 


Not goin't home the night, John? 
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Waiting for Joan. 
Hey, Matt, ma card's no! hero. 
Sure it's no! in the other rack? 


Ah'm juist aftor lookin! - it's no 


there cither, 


That's thoy chanty-wrastlors up in the 
officot 


Nevor mind, Ab*11l mark yor time in 


the morrow. 
Good night, all! 


Good night lads. Ah better take 

a note ot that, Or Andy'll be efter 
ne for a day's wages. Ah've been 
neanin' +! tell yo, John, Ah admizoa 
the way ye stuck up for yorsel' the day. 
4h'11 be honest, ah didnae think ye 

had it in ye. 


There wasn't much olse I could do. 
Ye could a kop! the trap shut! 
Groul's not bad. 


Aye, but still, it took a wee bit o' 
courage +* talk like that. Maybe ye 
hoard whit we were talkin' aboot this 
mornin', Ah wis in the same kind o! 
jam last night, only, ah couldnac talk 
the way you talced. 
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I only heard the end of the story. 


Well. ‘Ve got this block at the 
Wetman winda. The kiddy's 
hysterical, screamin’ the hoose doon. 
Ahtn ragin' at the time. Ah'n roady 
+! kill somebody, Then ah catch this 
block, An’ ho starts greetin' like 
awean, The wife tells me t' haud oan 
tao hin an' sho goes for the polis. 
But ah couldnae haud oan tao hin, Ah 
juist couldnae. An' ah did juist 
whit you did. Ah lot hin go, But 
when the polis came ah couldnao talk 
the way you talked. 


But that's different - 


Ah know, ah know, But still. Ah 
had t' toll lies. von this mornin' 
when ah wis tellin' the lads ah had +! 
tell lies. 


But you're not telling lies now. 
Do you understand what ah'n sayin!? 
Why'd you let hin go? 


Ah don't know, Ah don't know, The 
sight of hin grectin' there like a bairn 
sickened me. Ah wasn't sorry for him 
ant oh wasn't ashaned for him -— ah 
hated Lin} Ah hated hin} Ah wanted 
t! stamp hin into the dirt like a worn, 
But ah let him go an! aftervards there 
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was no fine speech +! be made, for ah 
wis in the dark, boy, an' ah wis waitin! 
for sonebody +! enlighten me} 


But I meant what I said. Every word, 


Ah know yo did, son. Ah know fine. 
But ye'll undorstand that if ah got up 
last night an' made a speech the like 
of yon, it wuld hiv been nothin' 

but claptrap fae beginnin' t! end, if 
ah say so nigol!. Mind you, ah like 
yo the better for havin! a go, an! 
ah'm suro Gruul does ant all. It 
takes a woe bit o! courage to bare the 
tender parts o' the heart like that, 
an! ah admire yo for it. Hore's yor. 
lassie. Sce ye in the mornin', John, 


hiv a nice tino} 


(CLOCKING OUT BELL) 


Well cone on, what's the mttor? 

I've just had a very long fall. 

Oh. Well it had to happen ~ sonetime. 
I know. I know, 


Anything broken? 
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INTERNATIONAL 
FILM SEASON 


Bresents a new Russian adaptation of Tolstoy’s famous novel 


RESURRECTION 


9.25 which, until its television screening, had never been 

shown at all in this country, Tonight the new season 

features another British premi re, this time of a Russian adapta- 
tion of Tolstoy’s Resurrection, 

In recent years Soviet film-makers have been returning to the 
classic writers of the Pre-revolutionary days. Chekhov, Dos- 
toevsky, and Tolstoy have been adapted for the screen with the 
sensitivity and understanding which can only be offered by 
artists who share the same nationality, Those of you who saw 
the screen version of Chekhov's Lady with a Dog in the last 
season will not have forgotten its extraordinary blend of 
romanticism and authenticity. The handful of Western critics 
who have already seen tonight’s film agree that this is another 
adaptation which faithfully captures the spirit of the original 


One of the most enthusiastically received presenta- 
tions in the last International Film Season was a 
premiére of an Italian Production, Time Stood Still, 


and presents a wholly convincing picture of the period. 

._ The film will be presented in two separate Parts, as its makers 
intended. (Part two was shown quite independently at last 
Tonight part one—which was 
adapted as a BBC-ty play several months ago—tells the story 
of Prince Nekhlyudoy, who is serving on a jury at a murder 
He recognises a young woman accused of Poisoning as 
the same girl he seduced and abandoned ten years before. Now 
she works in a brothel; and he is forced to realise his moral 


year’s Locarno Festival.) 
trial. 


responsibility for her present situation, 


The beautiful Tamara Syomina’s Portrayal of 
girl whose betrayal leads to her degradation, has been acclaimed 
as a performance of astonishing power and subtlety, 

In part two, which will be shown at the same time next week, 
‘the Prince determines to have Katerina’s unjust sentence re- 
Derex Hitt 


voked and follows her inte exile in Siberia, 


Katerina, the 


Tamara Syomina as the betrayed Katerina 
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A Sweet Dream of Plenty 
* More likely than not you have had a 
good meal within the jast few hours, 
live in a home with heat and light, 
ueut wear adequate clothing, expect to live 
8.40 ‘© watch. your children become adults, 
‘ expect your grandchildren to remember 
you. If you enjoy any of these advantages you 
are part of a small minority. If you enjoy them 
all you are among the favoured few of this 
earth.’ 


These are the recorded words of Paul: 


Hoffman, the man who carried the Marshall 
Plan to success and now heads the United 
Nation’s Special Fund. There are thousands of 
other dramatic facts which graphically portray 
the terrible plight which so many of the world’s 
population face, The figures have been quoted 
often enough: on the average, only one quarter 
of the world’s population can expect to live be- 
yond the age of thirty-eight: more than half of 
mankind is underfed and illiterate: three out of 
four have an average income of less than twenty- 
five pounds a year. Everywhere there is poverty, 
ignorance and disease. 

But practically all the speakers in 4 Sweet 
Dream of Plenty are imbued with the idea that 
the world’s situation is not beyond redress— 
that with his power-tools, his drugs, his science 
and technology man can irrigate the deserts and 
harvest the seas; he can eradicate the age-old 
scourges, the locusts and the malaria-bearing 
mosquito; he can make the babies healthy and 
the cattle fat. Within one man’s life-time a sweet 
dream of plenty can become reality. 

ALAN Burcess, 


ee 


A Day in the Life 
A LOT seems to be said these days about 
young writers. And as soon as their 

nome have labels pinned to them, Farquhar 

McLay is a young Glasgow writer. No 

I do not see why he should. What matters is 

that he has something to say and can say it in 

Tonight's Home Service play, Liftman; is the 
second he has written for radio. It deals with 
title, who works in a city store. 

We meet John’s work-mates, his customers, 
wee man with the pigeons’ who never speaks, 
because he doesn’t need to, 
how they behave. He knows the problems of 
communication that confront them. He catches 
nises not only the cruelties and crudities of city 
life but also that brand of tolerance and tender- 
anything at all. These are the components of 
Poetry that is under our noses all the time, if 

All this matters to Farquhar McLay. It mat- 
ters to me. And with a cast which has Roddy 
the production of Liftman has been a worth- 
while and rewarding experience. 


of a Liftman 
names are given an airing they tend to 
8.50 Goubs he could be labelled further, but 

terms that ring true, 
a day in the life of John, the ‘liftman’ of the 
his boss. We meet his girl. And we meet ‘the 
- Farquhar McLay knows these people, knows 
their speech rhythms, What is more, he recog- 
ness which is so necessary if life is to be worth 

only we could see it. 
McMillan as John and Mary Riggans as Joan, 

Stewart CoNN 


Scots Songs 
It has been said that the heart of a 
nation lies in its folk music, Although 
this kind of specious aphorism makes 

Home better sound than sense when one 

9.59 comes to examine the evidence, it has a 

" special significance in Scots musical 
history. For where in other countries (for 
example Austria and Russia) folk song has 
existed alongside and often acted as a stimulant 
to various art-music forms (symphony, cpera, 
and so on), folk song in Scotland has not 
caused any notable development in the history 
of art music. 

Why should this be? Perhaps because we have 
expressed ourselves so completely in this genre 
that progress is impossible. An art form which 
fulfils itself needs no development, and there are 
hundreds of anonymous songs in the Scots 
tradition which are as perfectly developed and 
as creatively subtle as, say, a Schubert song. 

Unfortunately this comparison has been made 
in other ways: Schubert songs have a piano 
accompaniment, so, therefore, must Scottish 
folk song; and it must sound like classical song, 
so the melodies are adjusted and accompani- 
ments written to fit some preconceived idea of - 
good taste. The folk songs become ‘ Scots Songs’ 
fit for the Victorian drawing-room, 

Indeed, it was not until people like Vaughan 
Williams and Cecil Sharp came along that the 
folk song began to be valued on its own terms 
once more. 

Tonight, in his first broadcast in this series, 
Robert Wardrope sings arrangements by Diack 
and Moffat. Davip Dorwarp 
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Michael Rennie 
and Eva Gabor 


in tonight’s Dick Powell Theatre 


THE 
FIFTH CALLER 


As Harry Lime in The Third Man, Michael Rennie 
is a law unto himself; but tonight, in The Dick Powell 
Theatre, he moves over to Scotland Yard in the part 
8.0 Of a detective-inspector faced with a bizarre case of 
“murder, The victim: Dr, Whitehall, spiritualist quack 
and leader of a healing cult, found dead in her London house. 
The suspect: her young assistant, lovely Anna Bardossy, whose 
arrival in hospital with slashed wrists leads the police to’ believe 
that after killing her employer she tried to commit suicide. 
But Anna is suffering from loss of memory and unable to 
answer questions, so Inspector Marshall, in charge of the case, 
sets out to investigate four members of the cult known to have 
seen Dr, Whitehall on the day of the murder—among them 
her strange houseboy, Timothy Waters, and the fanatical 
spiritualist Naomi Griswald. When Anna takes a drastic step 
in the hope that her memory will return and she can free herself 
of the suspicion of guilt, she encounters The Fifth Caller... 
Adapted by Helen Nielsen from her novel of the same title, 
the play has a strong cast. As Naomi Griswald, Elsa Lanchester 
makes a welcome return to BBC-ty. A Londoner, she was of 
course married to the late Charles Laughton and starred with 
him in such memorable films as The Private Lives of Henry 
VIII and Tales of Manhattan. Eva Gabor, in the part of Anna 
Bardossy, forsakes for once the glamorous furs and jewels which 
have become almost a trademark of the famous Gabor sisters, 
and plays one of the most dramatic roles of her career, 


JIM—in ‘A 
Matter of 
Espionage’ 


WHILE it may be 
difficult—nay, painful 
—for loyal viewers to 
8.45 Visualise a man of so 
i many simple, decent 
virtues as James Edwards in- 
volved in espionage, the fact 
is that our Jim has a Pastas 
his biographers, Mr. Muir and 
Mr. Norden, reveal tonight, 
They present him in the guise 
of Major Fleming, a family- 
sized James Bond compelled 
to leave the intelligence service 
under a cloud. Now in retire- 
ment, he makes a startling dis- 
covery about an incident in 
the last war; and his efforts to 
use this to reinstate himself in 
the eyes of his old chief, 
known as M1 (played by 
Ronnie Barker) form the sub- 
stance of a topical adventure 
in which June Whitfield 
appears as Nadia von Pletz, 
an interesting piece of intelli- 
gence from Major: Fleming’s 
Personal file. 


The Devil’s Thumb 


Tr you had your pick, to what remore 
and romantic part of the globe would 
you like to travel? Touch the magic 

7,30 switch and Adventure will carry you 

“~~ one week to Greenland’s icy mountains 
and another to India’s coral strand, Tonight it 
is Greenland, 

A party of professional climbers, eleven moun- 
tain guides from North Italy, bored with the 
Alps and Dolomites are determined to do some- 
thing different, At home they can find no new 
challenges, Then they hear of Kurlorssuaq, 
the Devil’s Thumb, a pinnacle of solid stone 
cocking a snook at the sky in perpetual defiance. 
Tt makes its defiant gesture from mountains of 
ice on the west coast of Greenland, north of the 
seventy-fourth parallel. So the climbers charter 
the Franz III, an Italian motor vessel, to take 
them to the foot of this presumptuous peak. 

Since the days of the Viking Eric the Red 
Greenland waters have been troublesome to 
mariners, In any case, the sea here is open only 
for two or three months of the year so the ven- 
turers are not unduly surprised to find them- 
selves beset by icebergs taller than the highest 
skyscraper; and on one terrifying occasion a sud- 
den fog blinds them in the middle of the icepack. 
‘The hull of their boat is only a thin metal skin. 
‘The solid jags of jostling underwater ice are able 
to rip apart a ship’s side as easily as a tin-opener 
Pierces a can. Perhaps the Devil’s Thumb is pro- 
tected by something more than distance—even by 
its own special demons and sprites, just as the 
Eskimos claim. Brian BRANSTON 


aes 


HOME 


ee SCOTTISH 


* Approximate time 


7 BBC recording 


509.0 


6.50 LIFT UP YOUR HEARTS 
+ Thursday's 7.50 talk 


6.55 WEATHER 
7.0 THE NEWS 
7.10 Programme Parade 


7.15 TODAY 
The morning magazine 
Introduced by Jack pe Manio 


7.35 TODAY'S PAPERS 


7.40 SHOPPING LIST 
+ Food news from Gronce ViLLIERS 


followed by an interlude 


7.50 LIFT UP YOUR HEARTS. 


Franx Suenp talks about 
‘The Luxury of Knowing 


3: The point of morality 
7.55 WEATHER 

8.0 THE NEWS: 

8.10 SCOTTISH NEWS 


8.15 TODAY 
Second edition 


8.35 TODAY'S PAPERS 


8.40 SHOPPING LIST 
¥ Second hearing of the braad- 


cast at 7.40 


8.45 YESTERDAY 
IN PARLIAMENT. 


9,0 THE NEWS 


In Other Home Services 
LONDON (330 m.; 908 kc/s) 


6.15-7.0 p.m. News, Preview. 
Fishing Reel, Sport. Stock 
Markel Report 

7.0-7.30° Blackpool Night: intro- 
duced by Jack Watsont, 

8.50-9.35 ‘The Immortal Cleopatra: 


as seen by various. writers 
9.35-10.0 Federico Mompou plays 
his own plano musicy 
10.30-10.45" Kathleen Joye 
Frederick Stone, 
12:2-11.15 Serial reading—10F 


MIDLAND (276 m.: 1,088 kc/s) 

6.15-6.20 p.m. News 

6:20-6:35 Ancient and Modern in 
North Staffordshire: talk 

6.35-6.57 Bob Potter and his New 
Music, with Linda Grayt 


NORTH (433 692 ke/s: 
261 m.; 2,151 ke, 


6.15-6.20 p.m. News 
6.21-6.45 Dowland Singers; Jolyon 


‘Dodgson (recorders); Alan Souls- 
th fin} 


the 
ale of a tallyman, told by Ray 
Danby? 
MN. IRELAND (224 m.; 2,340 kc/s) 
$.15-6.25 p.m. News 

6.40, Hister Mirror 

Loma Hughes, soprano; 


Dorothy Bell, mezao-soprano; Tan 
‘MeFariand, planot 


SOUTH AND WEST 
1,052 k 


(205 m.; 
1,457 ke/s) 
6.45 p.m. Ne 


‘ ., Round-Up 

6:45-6:57 What's On? 

1.0-7.30 Frederick Harvey. bari- 
tone: BBC West of England 
Players, directed by Peter Martin? 


WELSH (341 m.; 881 ke/s) 

8.15-8.35 a.m. Ideas for your 
weekend jaunt in Wales 

20,15-10,30 Daily Service 

6.15-6.45 News.” Stock Market Re- 
port. News in Welsh 


c/s: 206 


6.45-7.30 Welsh Naturalists’ Brains 


9,10 SEMIS IN SUBURBIA 


New job, new home? Where to 
live in the city? Murint. Brown 
decided that she liked decadent 
Victorian twilight zones. She 
wasn’t quite so sure after the first 
adventurous weeks and the arctic 
winter. Now she knows, 


9,25 VIOLIN AND PIANO 
Four romantic picces....Dvorak 
Quasi ballata (Four pieces, 

‘Op. 17)... uk 


played by 
JouN Bacon and Wier Parry 


9.45 THIS WEEK’S 
COMPOSERS 
‘The Venetians 


A record of Vivaldi’s 
Gloria in D major 


10.15 DAILY SERVICE 

New Every Morning, page 41 

Jesu, lover of my soul (BBC 
‘HB. 145) 

Psalm 85 

Acts 15, v. 36, to 16, v. 5 

Father, hear the prayer we 
offer’ (BBC H.B, 352) 


News Summary at 10.30 


10.31 MUSIC 
WHILE YOU WORK 


¢ Lew Srone AND mis Sexver 


11.0 JACK TRAIN 
with his Record Express 


11.30 CHILDREN TALKING 
to Hanon Wiitiamson 
in Edinburgh about 

+4: Money 
“It’s no good buying something 
your mother likes if you're not 
Boing to look nice in it to other 
People.” 
‘The people who go around 
Jooking rich—who think they're 
looking rich—look extravagant. 
‘The people who are rich will 
spend their money on good 
things, sensible things.’ 
‘As we are just now I don’t 
think anyone here feels that they 
could just go to the Medi 
terranean at a moment's notic 


11.45 CHILDREN SINGING 
{What will a child learn 
sooner than a song? (Pops) 
LINCOLN GARDENS JUNIOR SCHOOL 
CHo 
Conductor, Gwrips Jonss 
Newsam GnanGe SeconpaRy 
MopERN Scuoot, Cuomr 
Conductor, DorreNn Grrtus 
OLD CLEE SINGERS 
Conductor, Doris Benner 
St. BeRNabETTe’s ScHOOL Coir 
Conductor, WauteR R. Lockey 


WirrAL Couwry Gramaar ScHoor. 
For Ginus CHOr: 
Conductor, Doris Parkinson 


12,0 CRICKET 
Yorkshire v. Warwickshire 
Hampshire v. Middlesex 
Last day 


Reports by Roaerr Hupson from 
Scarborough, and by Brian 
Joanston from Portsmouth 


12.15 LISTENERS 
ANSWER BACK 
Can we end inter-union 


disputes? 

{ Thursday's broadcast in the 
Light Programme 

Next week: A Fair Deal for 


Commuters 
12.45 Announcements 
12.55 WEATHER 


Forecast for Jand areas. 
forecast for Scotland 


Detailed 


‘Trust 


1,0 THE NEWS 


1.10 PICK OF THE WEEK 


Gabe PepRIcK makes a personal 
selection of items from the 
many broadca: on BBC 
sound and television during 
the past seven days 

+ Introduced by Joxn Evxisox 
Repeated on Saturday at 3.10 


2,0 RECORDS You’LL 
REMEMBER 


Marvin Kane plays famous 
tunes by the artists who made 
them famous 


2,30 A GOLDEN TREASURY 
OF MUSIC AND SONG 


Joun Mrromnson 

Tas GRaNviLuE SinceRs 

AnD PLAYERS 

Conducted by Siwey Davey 


Introduced by Jouw Srunuinc 


0 CRICKET 
Yorkshire v. Warwickshire 
Hampshire v. Middlesex 
Commentaries from Scar- 


borough and Portsmouth 


3.30 ORCHESTRAL 
CONCERT 
BBC NORTHERN ORCHESTRA 
Leader, Reginald Stead 
Conducted by 
Stanrorp Rosinson 
Symphony No. 67, in F major 
Haydn 
Symphonic Poem: The Foun- 
tains of Rom ‘Respighi 
Suite: Landscapes and Figures 
Richard Arnell 


4,30 A WORLD OF SOUND 
From the BBC Sound Archives 
Viva Voce 
DEREK Parker 


considers some aspects of voice 
Droduction and. training-—and 
some of the results 


Including the opinions and 
Voices of: 


JouN GrLcuD, Lorre Lenstann 
DYLAN Tuomas, Lewis Casson 
GERALD Moore, Denne Grixrs 
Professor ©. E. M. Joan 
Commander A. B. Canraeut 
ERIC PORTMAN 

4 Produced by Joun Powsit 


Davis Cup 
If Great Britain beats Spain in 
the semi-finals, the European 


Zone finals will be played at 
Wimbledon on August 1, 2, and 3, 
A commentary will be ‘broadcast 
today in the Home Service from 
4,30 to 5.0. 


5.0 For THE vounc 
ALEXANDER ARMSTRONG 


A dialogue story 
written by Joun D. Srnwant 


Back to Ballyrambert 
+ Introduced by. CiceLy Marnews 


5.15 ON THE TRAIL 
‘The fourth of six programmes 
‘of cowboy songs : 

+ Introduced by Murray Kasn 


5.25 AMOS PARRY THE POST 
by E. Evynon Evans 
6: The Long Swim 
Amos Parry.. .EYNON EVANS 
i. GWENYTH Petty 
-LISABETH MILES 
LEONARD Mayo 
JoHN DARRAN 
.TEUAN RHYS WILLIAMS 
-Hunert Rees 
..MEINIR. GRIFFITHS 
E1rion Wyn Jones 
-Di.uwyn OWEN 
BRINLEY JENKINS 
Prysor Witams 
+ Produced by Eveun Wituiaus 


Dai Davies. 
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5.55 WEATHER 


Forecast for land areas. 
forecast for Scotland 


Detaited 


6.0 THE NEWS 


6.15 SCOTTISH NEWS 
including sport 


6.30 SUMMER SERENADE 


BBC Scorris Variety 
ORCHESTRA 


Leader, Dennis McConnell 
+ Conductor, Jack Leon 

with 

Wituiam THouson ~ 
6.30-6.35 On VHF 

VHF NEWSLETTERS 

for Meldrum, Rosemarkie, 
Thrumster and Orkney areas 
6.30-6.40 On VHF 

VHF NEWSLETTER 

for Sandale area 


7:0 HAYDN AND 
MENDELSSOHN 

¥ played by 

Jean MACKie (piano) 
Sonata No. 9, in D major 


Haydn 
Charakterstiicke, Op. 7 Nos 5, 
6, and 7. -Mendelssohn 


7.30 HENRY WooD 
PROMENADE CONCERT 
ALASDATR GRAHAM (piano) 
BBC Sympnony ORcHESTRA 
Leader, Hugh Maguire 
Conducted by. 

SiR MALCOLAC SARGENT 


Brandenburg Concerto No. 3, 
in G malor, for string, or: 
chestra, jac 


7.45* Concert Rondo for piano 
and orchestra (K.382).Mozart 
7.57¢ Symphony No. 3, in E 
flat major (Eroica) 
Beethoven 
From the Royal Albert Hall, 
London 


8.50 LIFTMAN 


Written for radio 

by Farquhar McLay 

Ropby McMutan 
AMES GAVIGAN 
KENNETH BRICE 
.ERIc WIGHTMAN 
Kevin COULINS 
-Mary Riccans 
Joan FirzpatRick 
JEsstspMoRTON 
ALEX ALLAN 


Other parts played by 
members of the cast 


{ Produced by Stzwarr Conn 
See page 44 


9.30 SCOTLAND IN 
PARLIAMENT 

+A sound recording of this 
evening's television programme 
between 
H. J. Baewrs, .P. 
and 
JouN Rosentson, wp. 
In the chair, Canpastt Fraser 


9,50 SCOTS SONGS 

sung by 

Rosert Warororz (baritone) 

A man's 4 man for a’ that 

Hame cam’ our gudeman at 
e’en 

The bonniest lass in a’ the 
world 


See page 44 


10.0 TEN o’cLock 
The News 
Background to the News 
People in the News 


10.30 1OMRADH ANN 


AN GAIDHLIG 
News in Gaelic 


followed by an interlude 


10.45 TODAY 
IN PARLIAMENT 


10.55 AS OTHERS SEE US 
A Rone aay from abroad takes 
a jook at Great Britain this 
week 


10.59 Weather forecast 


11.0 THE NEWS 


11,2 ERE i SLEEP 
The Word of God and Prayers 


91.6 LATE NIGHT 
BOOKSHELF 
Memoirs of Peter 
@ Paisley Bailie 
by Wu.uiam MorHerweit 
read by ALEX ALLAN 

7 Last of ten readings 


11.14 WEATHER FORECAST 
for Inshore Fishermen 


41.15 MUSIC AT NIGHT 
Beethoven 
String Trio in G major, Op. 9 
No. t 
QRoMoNTs StRING TRIO 
Perry Hart (violin) 


Margaret Major (viola) 
Bruno Schrecker (cello) 


+ Second broadcast 
Close Down at 11.45 


Liftman 


This play by Farquhar 
Mclay, deals with a 
day in the life of John, 
a liftman in @ large 
departmental store. We 
meet his workmates, his 
customers, his boss, and 
his girl friend . . . 


at 8.50 p.m. 
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LIGHT 


6.30 WEATHER: NEWS 


followed by 
MORNING MUSIC 

+ BBC Muptanp Licnt Oncnestra 
Conductor, Jack Cours 
‘Tae STAN REYNOLDS OCTET 
‘THE HAROLD SMART QUARTET 


8.0 THE BAND 
PLAYS ON 

+ BBC Variery OncHESTRA 
Conductor, Pavt FENOULEE? 
Produced by John Hooper 


8.33 ROAD ROUND-UP 
and Music for Motorists 


Information about road condi- 
tions for all road users 


with a selection 
of recorded music 


Introduced by Jim Pestrioce 


8.55 YOUR 
HOLIDAY WEATHER 


9,0 HOUSEWIVES’ 
CHOICE 


BRIAN Matrnew introduce: 
your request records 


9.55 FIVE TO TEN 
A story, a hymn, and a prayer 


10.0 HERE’S ROBERTO 
Introduced by and featuring 
ROBERTO CARDINALI * 
with Era HeaTa 


and Grorae Scort-Woop 
AND HIS Music 


1 Produced by I4n ENGELMANN 


10.31 Music 
WHILE YOU WORK 
Lew Stone anv gts Sexter 


11.0 MORNING STORY 
with Antony Bineow 
‘Uncle Worthington 


11.15 THE DALES 
7 Thursday's broadcast 


11,31 RONNIE MUNRO 
AND HIS SEXTET 


12,0 KEITH FORDYCE 
with his ‘a 
Twelve O’Clock Spin 


of record stars with 
“their latest and greatest 


12,31 GO MAN Go 


with Tae Rasin Bano 
Directed by Davi. Eve 


Bossy Sansom, Bit Suem 

‘The Traventens 

Laurie Stesie 

and Tae SteeLe Men 

This week's guest. 

Sueita SOUTHERN 

Produced by Terry Henesery 
The Rabin Band is appearing at 
the Wimbledon Palais, London 


News Summary at 1.30 


1.35 CRICKET SCOREBOARD 


ROAD TRAFFIC REPORTS 


Teday at approx. 8.30 a. 
5.30 and 10.30 p.m. 


1.45 LISTEN 
WITH MOTHER 


For children under five 


+ Today's story: ‘The Old Bus 
by Hugh E. Walker 


.0 WOMAN'S HOUR 
Introduced by 

MARIORIE ANDERSON 
Compiled b: 

Mas. Syuvin West 

of Waltham Abbey 

‘Travel Talk: JouNNy MorRis 


t Fashion and Elegance: Janet 
‘TeIsSIER DU CROs 


t Theatre Memories: ATHENE SEY 
LER 


+n Safari: an interview witn 
ARMAND Denis 


+ Budgeting for new  house- 
wives: Lots Smita talks to 
MOLLE LER ’ 


t Living on Pensions: a couple 
in their seventies on how they 
manage 
* All Kneeling 
ANNE PARRISH’S book 
abridged by Eileen Caper 
Read by Constance CumMines 
Last of eight instalments 


Q RACING 


‘The News of the World Stakes 

A handicap for three-year-olds only 
Tun over a distance of a mile and 
‘4 quarter 

Commentary by Prren BROMLEY 
with a summary by 

ROGER MORTIMER 


From Goodwood 


3,20 BREAK 
7 FOR MUSIC 


3.31 MUSIC 
WHILE YOU WORK 
+ Les PERRY AND HIS PLAYERS 


4.15 THE DALES 


7 Seript by Ian Girvan 
Repeated Tuesday. 11.15 a.m. 


31 RACING RESULTS 


and cricket scoreboard 


4,35 PLAYTIME 
Records for the young 
Introduced by GRaw4M GaUuLp 


5.0 NON-STOP POP 
‘THE Put TATE BAND 
Jo Marney, Ken Barris 
Pop Chat: Ror Harris 
Introduced by Tony Cauoer 

¥ Produced by CyrRiL DRAKE 
The Phil Tate Band are at the 
Tiford Palais; Rolf Harris is in 


“The Big Star Show’ at the Wind- 
mill Theatre, Great Yarmouth 


34 ROUNDABOUT 
Introduced by Bos Wruucox 


Today's record stars include: 
DAVID THORNE, BRENDA Ler 


BBC Nortaern 
DANCE ORCHESTRA 


Conductor, BeRNaRD HEeRnMann 


33 SPORTS REVIEW 
including racing results 


6.45 THE ARCHERS 
Written by Epwarp J. Mason 
Edited by Godfrey Baseley 

7 Produced by Tony SuRYANE 


7.0 NEWS ana 
RADIO NEWSREEL 


7.25 SPORT 


including 
cricket close of play scores 


7.31 SING IT AGAIN 
A song-a-minute sequence 
of pops old and new 
with Rose BRENNAN 
VALERIE MasTERS, SANDRA BROWNE 
Vince Hint, MrcHAEL Reoway 
and today's guest, 
‘VAL Doonican, 


Musical chairs occupied by 
‘THE RONNIE PRICE QUARTET 


Musical associate, Cuirr ADAMS 
+ Produced by Brian Wittey 

Sandra Browne is appearing at 

Builin’s Holiday Camp, Filey 


8,0 THE ARTHUR HAYNES 
SHOW 
ARTHUR HAYNES 
NicHOLAS Parsons 


Lestte Noyes, GaRy Watson 
in sketches by JOHNNY SpEIcm 


Songs by Dickie VaLenine 


and music by the 
BBC Vartery ORcHESTRA 
Conductor, PavL FENOULHET 


Arthur Haynes and Nicholas 

Parsons are appearing int Swing 

Along’ at the London Palladium; 

Gary Watson is in The Masters? 

at the Savoy Theatre, London 
+ Sunday's broadcast 


8.30 NEWS and 
TONIGHT'S TOPIC 


8,40 A SWEET DREAM 
OF PLENTY 
Narrated by 
Michael Redgrave 


t Written and produced by 
ALAN BURGESS 


Michael Redgrave is appearing 
in ©Uncle Vanya’ at the 
Chichester: Festival 


Shortened version: original; 
broadcast on March 12 (Home 


See foot of page and page 44 


9.10 FRIDAY NIGHT 
1S SEASIDE NIGHT 
An hour of 


musical entertainment 
for a summer evening 


From Princes Theatre, Clacton 
BBC Concerr Orchestra 
Leader, Arthur Leavins 
Conductor, ViLEM Tausxy 


with Owen BRANNIGAN 
and ERNEST LUSH 


Two Men About Music 
and Doreen Home 


singing opera, musical comedy 
ballads, and folksongs 


‘The programme includes 


music by Massenet, Lehar, 
Sullivan,’ Iyor Novello, and 
Richard Rodgers 


Introduced by Roy WiLLIAMson 
Produced by CHARLES BEARDSALL 
In association with the 


Eleeton Urban District Counch 

10,10 ROUND EUROPE 
IN SONG 

+ Compiled and produced 
by Rov Wintians 

10.34 SPORTS NEWS 


40.38 TAKE YOUR 
PARTNERS 
SypNEY THOMPSON AND HIS 
Otp TiMe DANCE ORCHESTRA 
with MicnaeL Repway 


Introduced by 
MICHAEL DE MORGAN 


Produced by Joun BURNABY 


11.31 LATE DATE 


with THe BRISTOL SINGERS 

and the 

BBC West or ENGLAND PLAYERS 
7 Directed by Perer MARTIN 


41.55 LATE NEWS 


Close Down at 12 midnight 


Network 3 


6.25 p.m. THE NIGHT SKY 


A monthly series 
on astronomy 
Atoms in the Stars 


by 
R. A. Garstanc, Pho., . 

+ of the University of Loncon 
Observatory 

+ Dr. Garstang talks about how 
astronomers discover the chemical 
composition of stars—and of some 
of the surprising things they find 

ere. 


6.40 IMPROVE 

YOUR GERMAN 

Programme 21 

Script by Syoney Ssuame 

Roir Ricuarps 

as Herr Miller 

ANDREW Sicus 

as Richard 

with SaBine MICHAEL 

and Davip Happa 

Produced by ARTHUR LANGFoRO 
t Monday's broadcast 


For details of accompanying bookte! 
see page 28 


7.0 IN YOUR GARDEN 
Gardening in Switzertand 

+The first of five programmes 
of ‘horticultural reports from 
Switzerland 
Rov Hay, Anrmur Buurrr, and 
Wu InGwersen deal with the 
journey to Baste and visit a pri- 
vate garden in that city. “They 
also, go out to an experimental 
station at Pfeffingen on their way 
to Lenzburg. 
Repeated on Sunday at 2.0 
(Home) 


7.30 MOTORING ANC 


THE MOTORIST 


4 Introduced by Bint AaRtiey 
Alcohol and Drivii the 
second talk by Da. Hennsrr 
ee on physiology and motor- 

ing, 


Thumbs Up? Some observa- 
tions on hitchhikers by Saw 
HENRY 


Hints for Holiday Motoring by 
Roy McCarTEy 
PostBag: 2 
listeners’ letters 


Repeated on Saturday at 12.0 
(Home) - 


selection of 


8.0 Third Programme 
11.6" MARKET TRENDS 
Close Down at 11.11* 


THIRD 


8-0 P-m. ONE-MAN 
GOVERNMENT 


+ « discussion between 

CunistorHeR MARTIN 

and : 

MAURICE SHOCK 

Fellow of 

University College, Oxtora 

Is there a tendency in British 

Politics, or indeed more generally 
the’ politics of the Western 

world, towards a_ Presidential 

system? Christopher Martin 

thinks there is;, Maurice Shock 

sees no reason for this view, at 

any rate in Britain. 


8.25 HARPSICHORD 
RECITAL 
+ by ALbeRT FULLER 
Suite in A minor. 
Five Sonatas. 
D major (L.206) 
D major ‘L.164) 
B major (44) 
D maior (E415) 
D minor (L.215) 
Another recital oy 
Puller: August 26 


ameau 
Scarlatti 


Alber: 


* Approximate time 
+ BBC recording 


iN THE LIGHT AT 8.40 
A Sweet Dream of Plenty 


NARRATOR 
MICHAEL REDGRAVE 


Today thousands of ‘experts,’ thousands 
of ordinary people in all parts of the 
world—some belonging to huge inter- 
national organisations, others function 
ing with “faith, hope and charity’—are 
working to rid the world of poverty, 
disease, ignorance and hunger. 
These are their voices 


9.5 BIRTH OF AN OPERA 
Programme 15 
Carmen 


An illustrated study in the 
origins of Bizet's opera 

by Hanns HAMMELMANN 

and Micuast Rose 

Readers: 

Cécile Chevreau 

Trader Faulkner 

Denis Goacher, Neville Hartley 
Anne Murray, John Sharp 
Roger Snowdon 

Geoffrey Wincott 

Narration by Denis McCaRtim 


¥ Production by 


Curistorner Syses 
To be repeated on August 3 


A performance oj ° Carmen' 
on records: August 4 


10.35-11.0 WEBERN 
AND BOULEZ 


Inse Hou.wes (sopranoy’ 
Louis Devos (tenor) 
Kiera ENGBN (bass) 
Cuom aNp SYMPHONY ORCHESTRA 
of the 
BAVARrAN BroapcastinG Service 
Chorus-Master, Kurt Prestel 
Six-part Fugal Ricercare (The 
Musical Offering) 
Bach, orch. Webern 
conducted by 
HERMANN SCHERCHEN 


Two Poems: Le soleil des eaux, 
of René Char, for soloists, 
chorus and orchestra.Boulez 
conducted by THE COMPOSER 

Recording made available by cour- 

tesy of Bayerischer Rundfunk 


ee 
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CONCRETE 


FQ S22WweSs REENH E 
EES22NZ55 GARAGES GRE IOUSES 


thos, f SOLID REDWOOD 
Easy assembly. Ea: = 
terms, Supers Cola? . r= 


Brochure FREE. 


vant = 
BUILDINGS 

NOW ON SHOW AT 
PADDOCK woop Ds 
i. Tonbridge, Kent (eddock Wood Sin.) $= 
COVENTRY FREE Quick BATTERY IAGES 
Shanks steamed Falashi Sta.) Pease A wonderful investment. Spans of 21 ft. At Many | GARAGES from £35.18.0. Also: WORKSHOPS, 
~ LEICESTER spans as you Bie, th 12.0.0 | suevs, oncennouses, HOME-ANNEXES, Gates 


We Fencing, Ladders, Steps, etc, Cash or Easy Terms 
anes jeeph its RLAP paegen8 id fenoned. Free d . | —up to 24 months to pay. Money-back Guarantes, Free 
TIMBER FENCING a delivery {Eng.{Wates. mainland). CALL al your nearest 


for strength. CONCRETE FENCING il rte Showground—or Write for Free Colour Catalogue— 
proof. from 8/6 per ft. run. siole item(s) requited. 

COAL BUNKERS to 25 a 
foe Din hen eer or yes Wines pctHORW Ss FONS ETD: 
BANBURY BUILDINGS LIMITED (Dept.4) Brampton Read, Bexleyhe: 
7, Ironstone Works, Banbury, Oxon.| Tel 3 (opt. 4) Portobello Road, Nr. Birtle 


Kent. 
Durham, 


WALL'SCEDARWOOD 50-28PADDOCKWOOD,KENT 


CONCRETE GARAGES 


SUMMER COLDS and CATARRH 


Hay Fever causes literally stacks of But one thing you can be certain of, is strength: 
misery, but Mucron Tablets, by help- if you are “sneezy”, if you get this Greenhouses with a untaue 
ing to decongest and soothe swollen “stuffed up” misery and pain and -S"15YEAR GUARANTEE 
ve nasal passages and pressure symptoms, Mucron Tablets Plant houses, 

At hee ete a solid, ares fronta ee produce really DO bring really soothing relief. 

range of garages everyone can afford. positive relief. Treat yourself to a holiday from the 

Also Coal Bunkers from £5 t2s. 6d. | | One cannot. always distinguish misety’of Hlay Bete eee ae 

Brochure from: ERNEST BATLEY LIMITED between Hay Fever anda particularly and Cararrh by asking your Chemist 

44,Colledge Road, Holbrooks, Coventry, “fevery” runny $i for Mucron Tablets price 3|- and | write te 

Also at; a 5{7d., or for a Free Sample write to fr FREE CATALOGUE 

Manchester, Middlewich and London International Laboratories OAKWORTH DEPT. RaUaE SPEAIAL te 
: (Dept. M55), Chessington, Surrey | THE MATION’S GREENHOUSE SPECIALISTS 


| 


ART APPRECIATION BY RADIO 


Tf you like looking at paintings, you will find a lot 
of pleasure by becoming a subscriber to Painting of 
the Month. You will receive excellent reproductions 
of famous paintings selected for a series of BBC broadcasts, you can | 
read experts’ comments, and you can compare points of similarity 
with other pictures—before the broadcasts take Place. Subscribers 
registering now will, of course, receive the previous reproductions 
in the 1963 series. BROADCASTS IN THE 


THIRD QUARTER 


Renaissance painting is the subject of the 1963 Jy) 20 BEMKneE 
series, The reproductions (up to 10” x 74” on Aug. 23 rman 
paper 12” x 9”) will be sent quarterly; the pic- “ pachus and aviadne 
tures for the three coming months and the copious Sept. 22) twroretro 
black-and-white illustrations and notes amount to St. George and the 
sixteen large pages. To hold them, you will receive  Drason 
with the first despatch, a handsome binder and a (Broadcasts repeated on 
twenty-page booklet introducing the 1963 series, _ ‘he following Thursday) _ 


The Short Story and 
the Television Age 


Earlier this year The Listener offered a prize for the best original 
short story relating to the television age in which we live. Among 
the entrants were writers from the U.S.A., Canada, France, Italy, 
and Jamaica, as well as from this country, Some of these stories 
are now appearing in The Listener. Each makes an enteriaining 
observation on the influence of television, . 

This series ‘The Short Story and the Television Age’ is just 

one of the varied attractions to be found in The Listener. 


The Listener 


and BBC Television Review 
EVERY THURSDAY 6D. FROM YOUR NEWSAGENT 
‘A BBC PUBLICATION 


A year’s subscription costs 30s. If you register one 
for a friend, an attractive greetings card is available, 
without extra charge, for you to post if you prefer. 


BC PUBLICATIONS (PW) 35 Marylebone High St., London, W.1. 1 
ase register a 12-month subscription to ‘Painting of the Month,’ 1 
enclose cheque/postal order for £1.10s.0d. {Als 
OCK LETTERS, PLEASE : 

tle, Mr, Mts, oF Mis 


1 iF YOU WISH TO MAKE A GIFT SUBSCRIPTION please also state here the name and # 
J address of the person to whom the monthly despatches should be sent. [B] t 


Mirae Mise, oF Mil 


Gift subscription greetings card to be sent to person named either in section 
‘ef coupon. Please cross out whichever does not apply, [A| B] 


a 
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